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[leoHTONormsa aMepUnKaHCKNX cepuasnosB O XypHaJinCTuKke

AHHOTaUNSA

dopmMmpoBaHMe  3TUYECKMX  MPUHLUMNOB  aMEPUKAHCKOM  XKypHaIMCTUKM
ocyllecTBnsetcd B TOM uucne B cepumanax. B kavectBe o06bekta aHanuaa
NpVBeKalTCa TpU cepuana nocreHux neT, B LeHTpe KOTOPbIX HaxoauTcs, C O4HOM
CTOPOHbI, KOHKpPeTHOe Meaua, a C APYron — aMepuKaHckun (M B COMOCTaBUTENbHOM
OTHOLWeEeHuN — BputaHckmin) meguanadgwadT B uenom: The Morning Show (2019, Apple
TV, TenesnsnoHHas XxypHanucTtuka), Press (2018, BBC, raseTtHas xypHanuctuka), The
Bold Type (2017, The Walt Disney Company, nHgyctpua rmsHua). lNpegmeTt aHanmsa
CBA3aH C [OEOHTONOrMENn; MNOHUMAaHWE MPUHLMNOB >KYPHANMCTCKOM npodpeccum
paccMmaTpmBaeTcs Nof HEeTUNUYHbLIM YIIOM 3PEHUs, a MMEHHO: C MO3UUUA CeTeBOW
KPUTUKN — peLeH3nin 3putenen cepnanos, KWHOBNorepos.

KniouyeBble cnoBa:. AeOHTONOrMA XYPHaJIIMCTUKN, aMepuKaHCKmne cepuaribl,
ceTeBad KpUTUKa.

HoBenwni Kpmusmc goBepus K Megma COMpPOBOXAAETCSA POCTOM MOMNYnsipHOCTU
cepuanoB. Bo-nepBbix, cepuanbl onpenensawT ¢eHOMeHanbHbl pocT (0COBEHHO B
nepvoa NaHAeMun) CTPUMUHIOBLIX NIaTdopM, a Takke MOHETUINPYIOT TENEKOHTEHT;
BO-BTOPbIX, OHW aKKyMynMpYylT akTyasrbHyl0 OOLLECTBEHHYID MNOBECTKY; B-TPETbUX,
MMEHHO B cepuarnbl BO MHOIOM ylunia cOBpeMeHHas nutepatypa. [lpeanoXeHHbIn
noaxo4 OCHOBaH Ha pPacCMOTPEHUN TPaXKOAHCKON MeOUAKPUTUKN:  3pUTENbCKUX
OTKIIMKOB O XXypPHaIMCTCKMX cepuanax kak MeamaHappatMBax C akLEHTUPOBKOW MnaHa
AeOoHTONorMn (Kak 3TuKM npodeccnoHanbHoro gonra). [Ana aHanusa npuvBrekarTcs
3pUTENbCKNE OTKITMKKU, pas3MeLLEHHbIE Ha nonynapHenwen nnatgopme KuHollounck.

AHanu3 peakuun 3puTenenl Ha 3anagHble cepuanbl  NocnegHux neTtr o
XypHanuctax wu >xypHanuctuke: The Morning Show («YTpeHHee woy»), Press
(«Mpecca») n The Bold Type («XupHbiMm wudpom», nnn «C 6Gonblion OykBbI») —
no3BonsieT caenaTb criegyolme BbiBoAbl. Ha ypoBHE 3CTETUYECKON KPUTUKK 3pUTENn
BeCbMa MOMOXUTENBHO BbICKA3bIBAOTCHA O cepuanax (CIoXeT, OManoru, pexuccypa,
urpa akTépoB, «aTmocdepar»). OgHako B KayecTBe «pearibHblX KPUTUKOBY» Gnorepbl
0003Ha4aloT uUenbin pag oTpuuaTenbHbIX SBMEHUW, CBOMCTBEHHbIX, MO WX MHEHWIO,
3anagHon XypHanuctuke u OOLLEeCTBEHHOM XM3HM U OTOOPaKEHHbIX B cepuanax.
3puTtenn BbIAENAT NeganupoBaHHY0 B OCOBEHHOCTM B «YTPEHHEM LUOY» «LEeH3ypy
npy Kanutanusame»: «Hukmo u3 eedywux He uMeem rpasa [POU3HOCUMb
HeronyrnspHble MHeHUs, <...> Cepuasn cmoum rnocMompems, maK Kak yousumersibHO
yernekamesibHo Habndames U3Hympu 3a ycmpoucmeom 006po20 amMepuKaHCKO20
mersnesudeHus, 3a ueHsypod, KOmMopyr Haknadbieaem obwecmeo...»
(https://www.kinopoisk.ru/user/38972916/comment/2848799/). B cBoux nocrax 3putenu
cnpaBenniMBo obpalaloT BHMMaHWE Ha OTCYTCTBME LEMAPKALMOHHON NUHUN MeXOY
Ka4eCTBEHHOW M MacCOBOW XYpHanucTukou, asrneHHon B cepuane «llpecca»: «[pya
Hanpomue Opyea cmosim 30aHusi 08yx KpyrnHbix 2azem: 'Tepanbd’ (The Herald) u
Tlocm' (The Post). Tepanbd' cuumaemcs 6onee moparnbHbiM u3daHuem, '[locm’ -
6onee amoparnbHbiM; y Tepanbd' npobremsl ¢ huHaHcamu - U Yyepe3 0sa 200a, rpu
Heu3MeHHocmu Modernu, eMy 2po3um 3akpbimue; y Tlocm' moxe ecmb npobrems!, HO


https://www.kinopoisk.ru/user/38972916/comment/2848799/

e20 huHaHco80 rnoddepxusaem KpyrnHbll Oeneuy; <...> paboma mabnoudos Ha caMom
Oesie Masio pasnudaemcs: XypHanucmbl oboux u3daHul ecmpeyvaromcs ‘Ha mecme
rpoucwecmeus', U Ux akmugHOCMb 8rOJIHE Hepasu4uMa: peropmepa Hoau KopMsm,
a ewé Hariop, Ha2riocmb, omcymemeue MopasibHbIX MPUHYUNOS8 (0 NpuHyunax xopowo
rnoz2oeopumsm 3a 8bINueKoU, HO He 3a pabomou)»
(https:/lwww.kinopoisk.ru/user/14045042/comment/2768549/). n, HaKkoHeL,
BbICKa3blBaeTCsA TE3NC, NPUCYTCTBME KOTOPOro B POCCUNCKOM MyBfIMY4HOM Mone BrosiHe
owyTtumo: CLIA npegctaesnser cobon uvaeokpaTUdeckuin Tun  OOLLECTBEHHOrO
ycTponcTBa, Hanbonee 6nusknn CCCP: «Aaumka ecmb asumka; <...> rapmuu Hem,
nonumuKu napmuu Hem, a udeonoausi - O00UH 8 O0O0UH»
(https:/lwww.kinopoisk.ru/user/6394219/comment/2874063/).

MccnepnoBaTenbCKkuin MHTEPEC NPUBEAEHHBIX OTKIMMKOB CBSI3aH C UX cBobodon ot
TpeboBaHUN TONEPAHTHOCTU U NOSIMTKOPPEKTHOCTU. HECMOTPA Ha MPOSIBAEHHYHO B HUX
N CBOWCTBEHHYIO CETEBOW Cpee arpeccuto, a Takke HEBbICOKUIA pevyeBOM N KyNbTYPHbI
YPOBEHb, B U3BECTHOM CMbICI1E€ 3TOT MaTtepuarn akueHTUpyeT Hanbornee CyuecTBEHHbIE
BbI30BbIl, CTOSILLME Nepes COBPEMEHHOW XypHanuctukon. O4HOBPEMEHHO 3pUTENbCKME
OTKIIMKN BO3BpALLAKT K KPUTUKE «aMEepUKaAHCKOro KanuTanuamay», xapakTepHowm ans
COBETCKOW nponarangbl.
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Deontology in the American TV Series about Journalism
Summary

Ethical principles of the American journalism are carried out, among other things,
in the TV series. As the analysis object, three series of the recent years are involved.
They devoted, on the one hand, to the specific media, and on the other hand, to the
American (and comparatively, British) media landscape as a whole: The Morning Show
(2019, Apple TV, television journalism), Press (2018, BBC, newspaper journalism), The
Bold Type (gloss industry). The analysis subject is related to deontology; journalistic
professional principles are viewed from an atypical point of view, namely, from the
network criticism standpoint —amateur series reviews, movie bloggers.

Key words: journalism deontology, American TV series, network criticism.

Media confidence newest crisis is accompanied by the TV series popularity.
Firstly, series determine streaming platforms phenomenal growth (especially during a
pandemic), and they also monetize TV content; secondly, they accumulate an actual
public agenda; thirdly, modern literature has largely gone exactly into the serials. The
proposed approach is based on the civic media criticism: responses of the viewers
about journalistic shows as media narratives with deontology emphasis (as the ethics of
professional duty). For the analysis, viewers' responses posted on the popular
MovieSearch platform are used.

Viewers’ reactions on the Western shows about journalists and journalism (The
Morning Show, Press, and The Bold Type) allow making the following conclusions. At
the aesthetic criticism level, viewers speak very positively about the shows (plot,
dialogues, direction, acting, and “atmosphere”). However, as “real critics”, bloggers refer
to a number of negative phenomena that, in their opinion, are inherent to the Western



journalism and public life. Viewers highlight the “censorship under capitalism” especially
in the Morning Show: “None of the TV presenters has the right to pronounce unpopular
opinions; <...> The show is worth watching, as it is surprisingly fascinating to observe
from the inside the arrangement of the good American television, the censorship
imposed by society...” (https://www.kinopoisk.ru/user/38972916/comment/2848799/). In
the reviews posts, viewers rightly draw attention to the demarcation line absence
between high-quality and mass journalism, revealed in the show Press: “Buildings of
two large newspapers stand opposite each other. The Herald’ and The Post’. The
Herald is considered as a more moral newspaper, The Post’ more immoral; The
Herald’ has financial problems — and in two years, with the model unchanged, it faces
closure; The Post’ also has problems, but it is financially supported by a large
businessman; <...> the work of the tabloids actually does not differ much: the journalists
of both newspapers meet ‘at the scene’, and their activity is completely
indistinguishable: the reporter’s legs are fed, and also the pressure, arrogance, lack of
moral principles (it is good to talk about principles while drinking, but not at work)”
(https://www.kinopoisk.ru/user/14045042/comment/2768549/). And, finally, the thesis is
expressed, presence of which in the Russian public field is quite perceptible: the USA is
an ideocratic type of the social structure, closest to the USSR: “Agitation is agitation;
<...> there is no party, there is no party policy, but the ideology is one to one”
(https://www.kinopoisk.ru/user/6394219/comment/2874063/).

The research interest of the given responses is associated with their freedom
from the tolerance and political correctness requirements. Despite the network
aggression, as well as a low speech and cultural level, in a sense, this material
accentuates the most significant challenges facing modern journalism. At the same
time, audience perception returns to the “American capitalism” criticism distinctive to the
Soviet propaganda.



